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WHILE THE GOLDEN FLOWER CURSE MELTS AWAY,

STILL LIFE FILLS LONELY HEARTS
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In December 2006 there was a fight for cinema groups to
stage two movies. One was "Still Life" by Jia Zhangke, the
other "Curse of the Golden Flower" by Zhang Yimou. It
seems clear who the winner was. Curse of the Golden Flower
is a multi-million dollar production with big names behind.
Price are steep at the cinemas, which now are located at CBD
centers in major cities. Audiences willing to pay are more
keen to see something "bigger than life". This is the situation
in China movie making industry. Unlike the peers in the USA,
France, UK, ltaly and Germany, where filming industries
progresses gradually from small production that reflects life to
"classic historic" mega-movies. China film industry grows
from infant to adult in 3 minutes, and is now stuck with the
issues stemmed out from economic growth. Yes, cinemas are
better, so are ticket price, and the competition of pirate DVDs.
To warrant revenue, investors are forced to put into big
productions so as to attract the ones that are willing to pay,
and cinemas have no choice but to side with the riches. The
survival environment for small independent producers and
young film makers is getting tight.

There should be room for art film cinemas and independent
movie makers. To support these good directors and sincere
movie-men, do buy the original DVD, and go to cinema.
Jia Zhangke was born in 1970 in Fenyang, a small town of
Shanxi Province, China. He later graduated from the Beijing
Film Academy and started making films that shutter
sentiments amongst movie lovers.

Director Jia Zhangke never smiles. Underneath his calm, cool
exterior lies a burning intensity. Maybe it's his personality or
maybe it's because the director is essentially unknown in
China even though international critics heap praise on his
films.

As an independent filmmaker, Jia Zhangke keeps going back
to his hometown for inspiration. The result is a series of gritty,
realistic films about life in small Chinese towns. All three films
directed by Jia -- "Xiaowu," "Platform" and "Unknown
Pleasures" - focus on the lives of young people in his
hometown.. His films are noted for their honest portrayal of
life, both good and bad, in rural China. His first film "Xiaowu."
Highly acclaimed abroad, it has won the Dragons and Tigers
Award at the Vancouver International Film Festival, the
Wolfgang Staudt Prize at the Berlin International Film Festival
and the Sky Prize at the San Francisco International Film
Festival. "Platform" almost repeated the success, and
"Unknown Pleasures" has been selected as the only Chinese
film to compete in this year's Cannes International Film
Festival — it knocked out big-name Chinese directors Zhang
Yimou and Sun Zhou. After winning the Golden Lion at the
Venice Film Festival, Jia's been on a critical warpath. He said
that the "Fifth Generation" directors, such as Zhang Yimou
and Chen Kaige, who had revolutionized Chinese film with
works that had also brought Chinese cinema to the attention
of the world, had now more or less become hacks.
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